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DESERT BREATH since since the completion of its construction in March 1997
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n June 1996, three young Greek
artists, Danae Siratou,
Constantinides, and  Alewendra
Strutou, broke ground on the con-
struetion of & monumentally-scaled land
art instzllation in Egypt's Eastern Desert.
Nine months later, on March 7ta of this
year, the installation was inaugurated
willl a formal opening. Having done

Stella
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their part, the aclists, who work under
the acranym DAST, will now dedicate
their energies to documenling e instal-
lation's degereration as the desert works
to reclaim the site,

The installation, Deseri Oreabh,
belangs toa movement that is now three
decadus old. In the 19605, a numbsr ol
American installation artists began

using natural materials, like stone, earth,
and plgment, in ways that challenged
nal notions about the appra-

55 ar suit v of media in high
art. And in 1 verlain German,
Joseph Beuys, loaded a wooden chair
with 2 slab of fat to construct an installa-
lion inventively entitled Fad Chaie Bt
this wasn't entirely without prececent

vither, Rubert Rauschenberg had raised
eyebraws in the 19505 when he incerpo-
rated found objects and workaday -
tus—umbrellas, lives, linen, yesterday's
newspapers—in peeuliar and improba-
bly successful paintings, Still caslier—
maore  than thirty years Lefore
Rauschenberg made his first “combine”
painlings—Marcel Duchamp had scan-

dalized the art world by insisting that
Licyule wheels, boltle racks, and porce-
lain urinals might be appropriated as
ready-mace sculpture, But Duchamp
and his Popeart heirs seldom questione]
the formal venues where art was trpien -
T encouniered. 1t was left to land artists
ta challenge the concept of the gallery as
a sanctified space.

Pose (Cairo), Jonathan Feldman April-May, 1997, p. 54-62, 66

In 1965, Walter De Maria filled a
Munich gallery with 1,600 cubic feet of
tertile topsoil. The i

chigious purity and the reverence
accorded art a5 an clevated object. In the
same vear, auother American, Robert
Smithson, began exper:menting with
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gallery imstallabions that employed nat-
ural materials and referred back to a par-
ticular physical landscape ar site
Smithscn's Red Sandstons Cormer P
displayed [ragmenls of samdslons laken
from the Mew Jersey eountr ina
Mew York City gallery where they were
resituated in a mirror-dined corner.

Just as artists deliberately assaulted
the pretensions of gallery space by mtro-
ducing the banal and muncane, they
alse beg imbue the landscape with
some of the high formalism associated
with the traditicnal gallery. The varth
itse'? came to he regarded as both “can-
vas” and “pigment” as artists ventured
out into the wilderness
to construct installa
tivns v a hewgic scale.
Eut still more than
Rothky, Motherwell,
Frankenthaler, and rhe
Abstract Expressionists
who relerted to thein
paintings as color
fields vr abstracted
landacapes, these land
artists  were  land-
scapists. Theirs wark
had morz in commaon
with the monumental
land sculpture af pre-
higtoric civilizations, such as Stone-
henge 17 Cagland and the Nazca Lines in
Pary, than with the MNew York School.

3 1 1F macafiH

eserl Breall is situated on 2 desarl

flond plang between the Eastern
Mountaing and the Red Sea nwar El
Gouna. The installation encompasses
approsimately 100,000 square meters
and is composec of 175 cones precisely
olatted to deseribe two interlocking spi-
rals, One of the spizals is built of pro-
sruding cones of sand, while the other is
constructed of invised cavitivs, As the
cones spiral inwards toward the installa-
tion's center, they become progressively
smaller. The center paint is itself a coni-
cal farm: a huge easthen vessel with a
thirty=meter diameler filled with water.
Within this incised
cune is situated another
pasitive cone, which
rises up cut of the
water revealing its apex
a3 an island.

Duescriving the lechni-
cal and material di
of the installati a
thankless task, and
tends to muddy Desert
Breall's lormal zle-
gance. [t's a little bit
like trying to pass a
camel through the eye
of a needle. If the corre-
lativs ef L positive and negative cones,
the:r distance from the cente
relative size seem difficult o visuelion

Pose (Cairo), Jonathan Feldman

the installation’s actual form, like a
chambered nautilus, is decephively sim-
ple ard eminently crganic. The spirals
appear lo open up towards the land-
seape and spin it round (tself like
Wallace Stevens's jar. “round it was,
upon a hill /It made the slovenly
wilderness Surrvund chat Lill.” And
much as the jar in Stevens's poem has
the curious effect of taming the sur-
rounding wilderness, Ueserd Oreath
impases a kind of order and design
upun the deserl plane—ar at leasl our
perception of the plare.

With its ruddy mountain backdrop,
deep sky, and the penetrating blues of
the Rod Sea beyond, t te courses
wilh energy—the magnetic charge that
transiticnal landseapes so often emit,
This kind cf scenic beauty can Lip ap
land artists, and TIAST knew from the
autset that they didn't want to choose a
landscape that was in itself too magmfi-
cently evaeative. Some landseapes arc so
porgeous that they cannot be furthsr
elakorazed. Such a aite wauld over-
whelm, or at leact resist, their cwn
efforts, making their werk ssem sither
Iradequate or inconseguential,

Bul working in Egypt presents land
artista with 2 still greater challenge.

ytime anyone considers b g Ay
thing an a manumental scale in Egypt,
inevitably that person runs up against
L counlry’s Pharaonic legecy. Been

there, done that, DAST insist
that they never set out te
engage this history and that
their work should be eonsidered
without refercnce to the Creat
Pyramids or the Temple of
Queen Hatshepsut. Whether or
nat the manuments ar Giza and
The Valley of the Kings enticed
the Greek artists to work in
Egypt is not really the point,
The subrext is there, and it's nat
an very subterranean. To hor-
row a shrase from the often
eonvoluted language of art criti-
cisrn, this legacy doesn’t need te
be "excavated.” It's already
been cug up, and tourists from
the world's four corners stand
in line every morning to gawk
at the archaeological remains of
ancienl Egyol.

The wivmph of Deseri Breath has
everylhing lo do wilh the arlists’ humili-
ty. While the installation wasn'l
designed (o speak Lo Egypl’s archagclog-
ical past, it does. And il does so indirect-
ly and intelligently, When the artists
arrived in Egypt, they didn't have a pre-
woneeived coneepl in mind for an instal-
lation, They knew unly that they wanted
to use matural materials, materials that
were present at the site, And rather than
impose a previously conceived design
upon the site, they would rake their cues
from the landscape itself so that their
work would be site-determined.

The artists first visited the El Couna
site in June 1995, As they surveyed the
plane, they recognized physical fearures
which had become familiar to them dur
ing their explarations in ather Egyptian
desert landscapes. They were intrigucd
by the conical shapes formed by accu
mulated, wind-blown sand. They also
could discern roughly conical shapes in
the Eastern Mountains, which they con-
sidered in a sense to be constituent
farms of the mountain range. There was
something elemental about all of these
related conical structures. And the
artists decided that they would incorpo-
rale this shape as a basic component of
their design.

Whatever the artists” intent, Desert
Breath's cones do resemble the pyramids
at Giza. Saqqara, and Dashur, But the

April-May, 1997,

The earth itself came to be
regarded as both “canvas”
and “pigment” as artists
ventured out into the wilder-
ness to construct installa-
lions on a heroic scale.

construction process of the cones also
recalls other ancient antecedents. In
order to guarantee that the cores had
even 2 modest chance of surviving
against the elements, it was crucial that
they be well compacted. After exacting
calculations were made, a steel pule was
planted into the ground © mark the cen-
ter of each positive cone. Then, sand
excavated in the construction of the cav-
ities was layered one horizontal tier
upon another, giving the cones the
appearance af the stepped pyramidal
temples of ancient Mesopotamia and
Mexica. TF, in fact, the landscape “deter-
mined” the cones’ shape, this raises
some interesting questions abaut the
primality of forms and their arigins
within a universal consciousness. [t is
steiking that ancient civilizaticns, as far
removed from one another as present-
day Iraq and Mexico, made use of this
idivmatic form, And that this shape still
has meaning for us today, that Deserl

p. 54-62, 66

Bresth's cones are so powerfully evoca-
tive, is no less remarkable,
The idea that carthwarks should be

“site-determined” has taken on the aura
of dagma for many land artists. And like
any article af faith, this belief iz often
allowed to stand unquestioned. But it
would he ludicraus to ignare the fact
that some of this “determining” is acrual-
ly done by the artists themselves and
when land artists set up camp at a select-
ed site they bring with them, ameng all
of their personal effects, a good deal of
aesthetic and ideological baggage—
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of the world’s

largest land art

installations

is born this month

in Hurghada.

by Valerie A. Franchi
®

photos by Dana Smillie
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ok over and Aledra Stralou s sleeping.

The daily strain of overseeing more than 35

workers, engineers and survevors, coar-

dinating publicity, and missing her lamily

and friends s taking its toll. It's not the most
camfortable place for a nap — atop a rocky peak
of the eastern mountains near El Gouna, 21 km
north of Hurghada on the Red Sea coast — but it's
peaceful, and from here she ean feel the subtle
energy radialing from Deserd Brealh below, the
result of almaost two years of effort,

At ground level, walking among, the unfinished
womwes and cone-shaped depressions tal oo he
land art installation, there 15 a sence of how very
earthlv the project is With its piles of dirt and
bright vrange walber hoses, it Jooks like a ty pical
construction site even after the trucks and labaorers
have left for the day. But from above, it is
mystical, like a mescage left behind by creatures
from a distant and mere advanced planct,

But Stratou, one of three young Greek artists
wurking on Desert Breath, belivved to be (he lagest
land art installation under construction in the
world, will not allow extraterrestral beings to ke
credit for their hard work, Stratou, her cousin,
sculptor Danae Stratou, and architeet Stella
Caonstantinides have spent months preparing
Dusert Breath for its March 7 - 10 inaugurativn.
Since construction began in July, the artists have
came to El Gouna in tumns bo monitor the werk's
In mid-January, it is Al dra's turn.
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The stall and residents of £l Gouna know her
well. 5he has almost become a fixture of Kafr
Tl Gouna, the resort’s village center, where she
slays inone ol the apartments built for resident
artists. Stratou considers El Gouna her second
harme, which is formate because, due 1o unfore-
seen ci she is spending more time
there than she ever ex

Cm Mavember 17, just 13 daya before the project’s
Jirst scheduled inauguration, unusually heavy rains
flooded the site, causing enough damage to delay
the project three mantha “All the invitations had
been sent land] lravel plans made when the rain
eame,” says Stratou, “The average amount of rain
here i3 about ane millimeter per year — we got
mure Dian 170 mun in four days, 1L canve down from
the mountain and in a half-hour everything was
flooded.” Bt she insists that the trin never viewed
the rain as a bad omen. “IL wis 50 beautilul, like a
gift from God. Later, we realized how much work it
was paing ta take to repair the damage, but we atill
never saw il &5 & negalive.”

The installaticn is made up of 178 cones
arranged in two interlocking spiral formations
covering 100,000 squars melers of flat desert land.
‘Walking toward the center, the cones — half of
them depressions cut into the desert floor and
half-sculpted from sand above the grovnd —
deerease in stze from 3,75 meters w0 around 50 cm.
At the center is a cone-shaped vessel 30 m in
diamuter, with another cone rising lrom its center.

Egypt Today, Valerie A. Franchi / March 1997

This vessel will eventuzlly be filled with 1,200
cubic meters of water

Fulluwing the cones inward or outward, there is
a feeling of being pulled along by some unseen
force. As viewers walk toward or away from the
center, "We hope they feel a subtle, strong
encrgy.” says Stratow, who has walked the spiral
hundreds of times. “There is no centrol over pace
as you walk through it — every time is different.”
The purpose of the installation, according to
Stratow, is o heighten the viewers” awarencss of
their relaticnship to the earth and nature. "As the
viewer starts tu fuel part of this spiral organism, it
reinforees the feeling of belanging,” she says.

Background

For the artists, who call themselves the TLA ST,
Art Team {from the initials of their first names),
working together on Descrt Breath has been a
ratural evoluhion of their own individual work.
The three have been close friends in Athens [og
many vears and all have artistic backgrounds,

Stratou, 26, graduatad in 1992 from the Rhade
Island School of Design wilh a degree in industrial
design. Fellowing two years in London freelancing
in graphics and interior design, she returned 1o
Greece in 1994 Lo woek in her own studio. There,
she designed exhibits and a line of furniture. Her
thesis “the relati ips b earth,
the human body and the structures in bebween.”

Danae Stratou, 32, studied sculpture at
5t. Martins School of Art in Londan from 1983 to
1488, She grew up in a home which evolved
around art and was especially influenced by her
maother, wha is also a sculptor. Since 1991, she
has tocused on sculpture involving interaction
between the environment and the viewer, Her
large-scale experiments with natural materials,
such as sand and water, eventually led her to
explore vutdeor installations.

Constantinides, 27, is currently pursuing a
postiraduate degree at the Architecrural Associa-
tion i London, Prior o beginning Desert Breath
she experimented with small-scale installations in
the southern Californian desert.

All of the artists were deeply influenced by land
artists such as Robert Smithson and James Turrell,
whao uge the land and surrounding nature as both
selling and malerial in a number of their works.
Often categorized under environmental or
inatallation art, land art ar earthwork emerged in
the late 1950s in direct opposition to the mini-
malist art movement of the same period w reflect
harmaony between art and the environment.
Smithson, one of the best-knowrn land artists,
created two land art installations based on a spiral
formation: Spiral Jetey (1970), a =piral of dirt and
rocks (which is now submerged) leading to the
Great Salt Lake in Utah; and Spiral Hill (1971}, a
read winding in a spiral form around a mountain
peak in the Netherlands.
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The warkers {shown
cbove repairing o
cone) found It diffioult
to understond the

purpase cf the project,

oezording ta
engineer Zokorio Soad
Lawandy.

Canception

Adber divner in one of El Gouna's reslaurants,
Stratou lights 2 Marlboro and explains how the
project came about. “All we knew was that we
wanlbed Lo work in the deserl,” she begins. "lDeing
from Greece, we loved the sea and the desert is
like a reflection af the sea in the earth. [+ has the
same immensity anc endlessness.”

‘While in Egypt scouting for a site in June 1285, a
friend told the three women about a new resort
town called [l Goura where arhists are weleomed
The artists visibed the resort and found an anes
that seemed perfeet just across the Hurghada-
Carro road from Bl Gouna and sandwiched
L@tweeu the wastern mountains and the Red Sea,
loved it because it has water, mountains and
rt bagether ” says Straton, adding that it is
alse locabed near an casis, which ks used as a waler
supply, and El Couna, which provides other
secessery supplizs and accommadations for the
duration ol e project.

They left Egypt with the idea of the cone shapes
and the medium of the work — sand. “We liked
the idea of displacing sand from one place to
make forms in another,” Stratou says, The idea fur
the comical shapes was derived from the peaks of
the mountains near the site and from the natural
pateerns of sand: the piles formed by the wind or
hen poured from trucks ento the ground. Back
in Greece, the artists spent three months exper-
imenting w and and creating the overall
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ject from different points of view, but our

ent ideas converged and we all agreed

ultaneously r,n tlu- cancept of the spiral

s savs "The sparal is a
symbol of a mystical jourmey from one dimension
to anather. Using sueh an open formation — which
15 not d.epnved of a facus — seemed snpropriate, if
ot imperative,”

The team then began pleparl 'g a presentation
for potential sponsors, g, Orascom, the
company thal owaos EI f.zct_nn and the lanc the
artists wanted to use for the installation. Before
the women conld even complete the presentation,
however, a sponsor approached them. In Seplem-
ber 1995, Samih Sawiris, president of Orascom
Prajects and Touristic Development, arrived in
Gresce and olfered the artists use of the land,
accommodations and full sponsorship for the
entire project. “He had heard about the project
and was very enthusiastic about it,” says Stratou,
clearly amazed at their unexpected poud fortune.
It was that fiest leap of faith that got us stared.”
A month later, the fria returned to Egypt, chose
the exact site and began presarations W consliud
Desert Breath.

Sawiris seems less idealisti out the whale
affair. “T thought it would be fun” he savs simply.
“1 like art but 1 have never been an art fanatic.
[The prowect] has been more invalved thes T eves
imagined, bul i's belter when projecls happen

Egypt Today, Valerie A. Franchi / March 1997
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A worker takes 0
mement 18 rest amd
reflect on his sHorts
o5 the som riaws over
tha install

like thia. If [ had known how much time and
maney El Gouna was geing to involve, | would
never have started that gither.”

Realization

“Number 82 is looking good,” Stratou tells one
of the workers on-site, referring to the secomd-
largest cane. In Navember, when the rains it the
project was about 95 percent completed. In Jan-
uary, the workens were repairing erosion damage
ta the cones and digging out the canical depres
sions that filled with water and mud during the
flood. “The rain came at the peak of our effort,”
explains Stratou with a tired look “We lnst our
momentum and it was dillicult to pull ourselves
together, We had expended all our energy up w0
that paint

The first stage of the project was the installa-
tian of a pipe from the rearby oasis bo the site to
carry water for packing down the sand. After
marking the exact spotz for each cone, heavy
machinery — borrowed from an El Couna
construction site = was used to displace the 4,000
cubic meters of sand: an excavator to dig out the
conical depressions and a lnader o move the sand
and compress il into step pyramids. Using large
metal blades of different sizes, the pyramids were
then smoothed out to form perfect cones. This
final step will have to be repeated befure the

installation’s ¢ 1o
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Stratou says that keeping precision has been the
biggest challenge. "When we first started, the
workers kept moving the lconel markings to
make it more convenient for them or they would
ip over @ marking and pult il back in a dilferent
place, which meant that the cone was not in the
proper position,” she savs. “Tt took a long time to
teach i that each cone had o be inan exacl
place and to tell us if a marking was moved.”

Junior engineer Zakaria Saed Lawandy, a
smiling young man in a red baseball cap, agrees
that the workers he supervised did not know
what to make of the three women and their grand
project. "It was the first time they had ever seen
something like this,” he savs. “They had many
questions and kept asking me, "Whal's this? 1
tried to explain it to them, but it was hard for
them to understand.”

Despite all the obstacles, the artists never Jost
their sense of humor. When asked about a gold
star placed on top of the biggest cone, Stratou
laughs. *I had forgetten about that,” she says.
“We spent last Christmas here and so we put
the star up as a joke and ook a picture to use as
our Christmas card.”

Time zero

The timing of the construction and the repairs
— which Stratou believes are part of the creative
pracess — is vital to the work. More than 70

workers will be necessary in the days leading up
to the inauguration weckend to keep the cones
and incisions at the specific dimensions. Each cone
must be geometrically perfect for the inauguration
to mark what the artists refer to as “time zerc”
the moment of perfection — before Desert Breath
begins to disintegrate with the passage of time.
“We arc creating figures for nature to work its
little miracles on,” she explains,

Between 200 and 300 guests nly from
Creeee and Egypt, arc cupected to attend the
inauguration, which will feature celebrations in
the mearky oasis, parties in El Gouna outlets, a
slide show on the work's construction and het air
ballsan rides. “It is important o see the proj
from two different points,” Stratou explains.
Being able to view the work from above and to
walk through it were central bo its conception,
“Human scale — the relationship between the
viewer and the work s very important to the
progect. As you walk boward the center, the way
wou relabe to the cones changes, First the cones are
bigger [than the viewer]. then the same scale, then
smaller,” she seys.

Guests al the inauguralion will also be encour-
aged to spend the entire day at the site, from
sunrize to sunset, ta view the light changes and
Tow they aflect the worke "The inslallation seems
to expand and contract with the change in light
and shadow — as if it iz a living, breathing organ-
isan,” Slratou says. i

Progress

After time zero, the artists will document the
installabion's erosion an film and in a photo-
graphic essay vver six months, The leam then
plans to stage photographic exhibitions of the
construction, inauguration and deteriaration of
Dwsert Breath in Greece and in as many other
countrics as possible. Asked if it will be difficult
to see her “child” being eraded away, Stratou
replies simply, "I don'l see il as delerioration, |
see it as another kind of progress.” But it will still
he hard ta let go, even after the last cone has
disappeared. "Il complelely absorbed us,” Stralou
admits. “As its needs kept growing, we kept
giving more and more, unti] eventurlly we gave
everyihing up.” For the duration of the project,
the artists put their individual work — and often
their parsanal lives — on hold.

When all the exhibilions are over and Deserl
Breath is just a flat expanse of descrt again,
Straton says she hopes to start anather praject
with her cousin and Constantinides: “Working
together has been an amazing experience, It has
been a taugh collaharation but & rewarding one.
We have all changec through this process and on
each project, we will continue to grow.”

As the sun sets behind the peak where Stratou
had been napping earlier, the shadows on the
spiral below grow longer and more defined. The
eald wind picks up on the mountain and
darkness engulls the spiral. ET
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EL GOUNA - AITYNITOZ

ZHMEIQMATA KAI ENIZHMANZEIZ ‘ [ CRITICAL NOTES AND REVIEWS

Avamvon tng Eonuovu

L1 S1ApKEIN TOU 0IGVE NMOU TEAEIOVE], N KAAAITEXVIKA Sn-
PIOUEYIG anuadedTrKe and Tny TAoN pIag autoavailuang
Kai piag apyhg - yia éva " aidva taxdtntog” - diodikooiag
QMOYUPVETNG Kal anokaAuyng ToU KOpHOoL Twy €Vvoimy
01 OMoieg, aTnNpizouy to €pyo téxvng. Auth n kivion Eexi-
VAEl € TNV TIP@TN BEKAETIO TOU aitva Kal mpoinodétel
v apaipeon and 1o épyo kGBe "eneiodiou”, éoo Aa
pnepod A yonteutkol pnopodde va elval, ikavod va a-
noTpéyel tov Beath and n cuveldnTonoingn TNg ECWIEDI-
kg opng Tou épyou kar tng biadikaoiag avantuEng tou.
H Béon tou épyou péoa atov x@po, n uhkd unéatacn
TOU, OKOWNG KQI N CWHATIKA NOPoUTia kal $paan 10U KaA-
Atéxvn éyivav pépog tou "Bedpatog”.

10 Tehog Taav xpdvwy Tou 60 ko oTn dexoetia Tou 70
N Eyvoia yio Tov QUaIKG NepIBAAAOVTO XMPO EMKEVIPGOVE-
101, o€ oviiBeon pe 1a “yeyovora” ge kAeiotég yrokepi
KOl EpYaoTApIa, O ovoixtés Spootnpidtnies oo onaidpo

war emepfaceig oo tonio mou ovopdotnkay “Land Art” n
“Earth Art". Onwg Atav @QuaIkS, Rt £pya autd evioxdn-
«av, E0TW KOl XaAapd, atov "pvipahiopd” piog Kol exi-
vOUVTO PEOT 010 NAGICIO TNG AVOZATNONG MPWTORXIKOY
evvoitv f apxéyovav aupBaviay g€ gxéon pe Tov mAavn-
n Mn ko 1g Bewpieg tou Buckminster Fuller.

H “Truvn Téxvn" €xel kgl QuTh, Onwg O, T PLAXVE O Qy-
Bpwnog pe Ta xEpia kol tov vol Tou, pokpiég pizes. Eva a-
mAd aeponopikd 1aLid1 PO anoKaAUNTE! TIG QIGVIES EMEQ-
Baoerg tou avBponou NAvw atny EMQAVvEIR TNG YNg, TMou
eved guvnBug kaBopizovial and weeh pIouKEg xpNaeIg é-
XUV NAava éva a10Bntké onetéAeopa. Katw ana 1a pdta
pog anhavovian opyovopéva nedio nou Siagoponoioy-
Tal popohoyikd ané Toug PUIEPNEVOUS Gykoug, Ta onap-
HEVa XPUAT, TA OKOTEVA XOVTAKIO KOl 10 AApMOovIa veE-
pd. TG péPEG Pag 0 "UNXavikog OXESIOTNOS", HE YEWRYI-
KA PNXaVAPata, ovantugoetal 08 CUVIPNAcTIKES ypaupI-

Avanvorn e Epripou. ANG I EpYadies kaTaokeun s Tou £oyou kol Snuioupyiog kuvuy

kEg HIaBpoPEs kol OXANOT. ETOUS QIVES TNG NavToduva-
Piog v apxOVIY Of OXe8Ia0Tég-kNNoupoi Hev apkéaTn-
kav va PBarouv "ge TGEN" Tov QuaIkd X@po, GOTE O KUPI-
oi toug va nepidiafdzouy avevoxAnton, ahAa pe T aup-
npofn kohMTEXviy KOl apXITERTOVGY Snpolpynaay, Je
EPAOTIES KAIPOKES, MApKa HE E10IKA OXAPOTA 010 PUTE-
HOTa, UNCAOYITPEVES KOl MEPINAOKES, MPOONUKES |IE KEv-
Pa EvVIAcng Kal GNpEin @uyng, épya dniabn ta onoia
guvbéoviav dApeca pe Toug ekagukols mpofAnpan-
TUOIE TOU KIPOU TOUS.

H oivdeon tng “Tivng Téxvng” pe tnv ano-atopiko-
noinpévn Ekppaan Tou “minimal” guuninte pe ng npa-
TES (puIoYpagics g I'ng Nou égracav ge pog and 1o Aid-
atnpa, O eikdveg autés ardhalov outdpata, Gxi udvo v
avriAnwn g kAipokog ou yOpw KGOpou ohia, kar In
axEan pog pe 10 OVIKEIUEVO TEXVNG, OvOiyovTag Tov Spo-
Lo g€ pvnpeinkés emeufaceg otnv emgdveia ng ng,
nou Ba unfpxay gav éva eAGXIOTo ONPasI — HEpog auTal
10U GACU — KOl 80 ZoUGaY JIa TTYPRA CE QUTAY TN Xwpig té-
Aog nhikia tng fbiag Tng Mng.

Desert Breath, Work in progress

Arti International, E. Andreadi, May - June / 1997
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AkoAouBaviag auth Ty 1B€a, dAral TpdBnEav duo eu-
Beieg, ypappég oty épnpo (Walter de Maria 1968), dihog
oxcdioze xwpdTvn aneipa péoa ato vepd (Robert Smith-
son, Spiral Jetty, 1970), ahrol gapiazav NEPES O€ and-
TNTCS KOpupés N oxediazav asparteg yia Toug ahhous dia-
Spopég (Richard Long, 1974). H ida n kivnon toug péoa
ota ouvnBog pnpa kal OKOTOIKNTA tonig A n avixveuon
v Siabpopdv Toug, Toug EBIVay TNV EVIDNWON TKE ava-
waiuntav Eova, gav Toug apxaious Aacls, TN gxXean Tng
TEXVNG LE TNV AMEQUVIOOUVN TOU XPpAVOU KOl TOU XOpou
TOU JUHTIOVIOL,.

Q1 1peig EANNVISES mou dnpiclpyngay tny Avanvon
g Epripow atny tonoBeaia El Gouna g Ayintou Eexi-
VRGOV GE JIaY avahoyn NepINETEa, alAa JE TNV WeIPaT-
ta twv ViGTew toug. Aniabn, xwpig 15 weudmoBnaeig Ty
xpoviy Tou 70, pe iy aveEiBpnokeia ka1 NPOCanUOTT-
cotnTa tou 90 kan tn &ikn toug dvean, ahhd kg EUkpivEID
otn oUAIWN K ekLEAEON tou Oxediou Toug, H enihayh
ToU X@peU, axovols kar adiagopouy, dnou pnopodooy v’
a@haouy avevoxAnTeS Ta onpadia tous, npoxaBopize kol
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SHMEIQMATA KAl ENIEHMANEEIS |
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v katomvi “zwn” Tou épyou Toug, Kal autd yiati, o
"AEugTd” Ak TRE AUPOU v pnopoude kGBE aTiyun va
“Npodaoel” tn oxeHINOTIKA KOl yAUTTTIKA ToUg Envanan,
fitav autd nou Bo eEoapahize oTn GUVEXEID TNV apyn, €-
101 6Nwg TN paviaotnkay, eEaAenpn mg.

Zekivnoay pe éva anAd axnpa; ma &inkn oneipa. H o-
youpid Toug Nwg 1o épyo Tous Ba yivotav pépog tou toni-
ou ﬁaclz()tcv 010 6T XEIPICTNKAY, EMAaoav km é0TNaay,
10 (810 10 yOpw UMKG NG dppou, xwWPig Opwg va 1o fid-
gouv ge oxnpata 5w and ty idio tou T goan. Npdypo-
1, kaBe enépPaon gy épnpo, PUOIKN OMWG O GVEPOS, M
exvnn onwg n diavoiEn evog Bpopou, katahiyer otn
CUOCMPEUTN UIKPLY N peydiwy kdvov. H andhutn avu-
napkio dAAou “eneicodiou” 1o TOMID TNG ERAPOU MPOO-
bibel pia eibikn onpagia ge auth TNV “dpvnan” g €ni-
nedng eNAvEINg kai giyoupa unnpEe n apxi g Nupapi-
Sag: évag avBpaniva xnigpévog Adgog ano auuo nou Ba
ékpuPe tov vexpd, ahha kar Ba cupPohize T vikn mave
T opIzévTa otaon tou Bavatou.

Q1 tpeig tng opadag Dast, n yhinipia Aavan Lpdrou,
n industrial designer AheEdvbpo Ltpdtou kar n apxité-
ktwv LTéAAa Kwvoravnvidn, Eekivnoav péoa oe dUoko-
heg, norhég popeég anavBpuwneg, ouvBnkeg Bouhkeids, va
OTACOUY TO €DYO NOU OPaPaTIoTNKAY HE HOVO EXEYYUO,
QUTA TNV appovIKn guvinapin pe tov yipo xmpo.

€ auto 1o Pacika anAd oxfpa édwoav, PE TNy avantu-
En tov peyeBov kol pe v ahdnAouxio oy CapynTikaw
Ko Betkiov” kavav, NoAugOvBETES SUVATOTNTES KAl yon-
TEUTIKES MOPOPETPOUS. YNoADyITOV 1BI0ITERD EVIEXVa TV
Kivnon tou Bedtn Npog 1o KEVIPO, £101 WOTE kABE oTypn
auTng TN SIadpOoUng va aNoKaAUNTEl OXETEIG OXNPATWY
OVONAVIEXES KOl ElkOves payikég. H “uypn kopdia” tng
OTPOYYUARS AUVNG NERIPEVE AV [0 UNGOXESN TOV MEDI-
natnth, akhd ATav kal o guvexng, de kaBe petakivnan,
AQUMERN UMSPVNaN TOU oUpaVIOU XPPaTog, Omnwg Kal ol
WIkpES yoAdzieg kKOBPEPTIVES OTAYOVES OTNV KOPUGH Ka-
Be kvou.

OAn dpweg auth n Sladpopn péoa g€ ToUTO TO NPWIaR-
xIkG oxnpa dev Ba Atav 1600 IKAVONOINTIKA, av T0 €pyo
Gev ATOV TOOO APEPNTO UMOAOYVIOPEVD KOI EKTEAETUEVD.
@ tov uNoAoyIoPO KAl TIg CUPPETPIES EPXETAI v EYYUN-
Bei n xprian and tnv opada Dast tng glyxpovng TEXvoho-
yiog — YnohoyloTég — Nou Toug EMETPEWE, TE AUTOV TOV

Avanvon e Epruou. Appoc, vepo, kaBpepTans

Avantuln rou épyou oe enpdvela 100.000 Ty, June 94-March 97
Méyiatn Siaperpog oneipag 370 p, peyiotn SKpeTpog Kuvou 15 .,
WEVIITO DYog 3,75 1 AGUETROE KEVTRIKOU Kuvou (hipvng] 20 W,
Desert Breath. Sond, water, mirrors

Owenall surface 100,000 sg.m

Greatest diameter of spiral 370m, greatest cone diometer 15m,
greatest height 37.5 m. Clometer of central cone (lake) 30 m

| CRITICAL NOTES AND REVIEWS

XPOVO, GXI JOVE TN paBnpatikh Npaypatwen Tou kKAEIoToU
auttvopou Epyou, arhd kal n hion npoPAnudtay, onwg
0 UNoAOYIOPOE NG KAPOKOS, OE OXEQN HE TOUG GYKOUS
v yOpw Adgav kAN, H duepntn opwg extéreon Paoi-
OTNKE OTN BIKA TOUE Qavatikh O EVIaon Npoooxn, 1600
OTN AEMTOPEPEID, OO0 Kal atn guvorkn ekdva, Wha nepi-
Bafaon pe 1o g g ouyng orekdAunte TG kaBopiot-
KEG EVTAUEIG TWV OKUGV Kal T Boupdoia suvBepévo nal-
xvidl v oricv. Onwg 1o npofiAénouy ato 1000 NEpIEKT-

Arti International, E. Andreadi, May - June / 1997

EL GOUNA - EGYPT

K& KEIPEVE Toug, TNV "endpevn pépa” eibape kiohag pe é-
va aigBnua iAlyyou pikpd avenaioBnta kupatakia dupou
va yAUpouv Ta yewperpnpéva axnpata. Etol, ool and
pag eixope Ty THxn va dolpe auto To £pyo, Ba naopako-
AouBolue voepd T oiyavi anoppo@Enan Tou and mn yupw
épnpo. H putoypapio, pépog avanoanaoto autol tou ei-
BOUE TNG TEXVNG, EANIZOUE va PJOg KPATAE| EVAPEPOUS YIa
N “zen” evos Epyou Nou PNAKE duvapika a1o " gavtacT-
KO poUCEin” pag. Egpn Avbpeddn
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Earth Art Survives Desert Deluge

Mar. 7-10, 1997, marked the second
(and this time successful) inaugu-
ration of Desert Breath, a 25-acre
configuration of earthen cones near
the southeastern resort of El
Gouna, Egypt. The intricately pat-
terned land-art project, currently
one of the world's largest, can be
viewed either from the air or, more
kinesthetically, on foot.

Situated on a plain between the
Red Sea and its bordering moun-
tains, 13 miles from the airport in
Hurghada, Desert Breath consists of
178 geometrically precise cones.
These forms are distributed in two

Art in America, June, 1997, vol. 85,

interlocking logarith-
mic spirals—one of
mounds, one of
incised depres-
sions— that center
on a 100-foot-in-
diameter artificial
pool. The W-shaped
interior of the fresh-
water pool, from
which the top of a
semi-submerged
cone protrudes, is fo
be filled to the rim
four times per year

Aerial view via a nearly one-

of Desert mile-long buried
Breath, 1997, pipeline from a
near El Gouna,  nearby oasis.

Egypt, with Viewers walking
:g:g::le d_ the nautilus-shaped
Lol labyrinth experience

a subtle visual
rhythm, as the cones
change incrementally in size from a
height (and depth) of 13 feet at the
periphery to 1% feet at the center. The
mounds, evocative of barren peaks
and of pyramids, were created with
compacted sand displaced from the
corresponding funnel-shaped holes,
creating perfect positive-negative
matches. Each above-ground cone is
capped by a tiny mirror, reflecting the
usually cloudless desert sky.

The project is the brainchild of
three Greek women, known collec-
tively as D.A.S.T.: Danaé Stratou,
33, a sculptor; Alexandra Stratou, 27,
an industrial designer; and Stella

Constantinides, 28, an architect. In
September 1995, the trio met with
Samih Sawiris, president of the
Egyptian-based development com-
pany Orascom P.T.D., who
immediately accepted their proposal.
He offered to supply materials and
earth-moving equipment, plus the
services of company experts and
rotating crews of up to 70 workers.
Over the next nine months, D.A.S.T.
finalized its plan with Orascom sur-
veyors and engineers. Actual
construction began at the end of
June 1996 and continued until Nov.
16. On that date, just 13 days before
the work’s projected completion, a
natural catastophe of biblical propor-
tions struck the site.

During the next three days, an
area that averages .04 inches of
rainfall per year received almost 7
inches of downpour, causing
severe flooding and erosion of the
Desert Breath cones. Ironically,
D.A.S.T. members had always con-
ceived the natural deterioration
process as an integral part of the
work. (They intend to document
future changes in photographs and
films, just as they have done with
the construction phase.) Barring
future floods, the transformation of
the pristine, hard-packed cones
into more “organic” dunelike rises
and hollows will now be accom-
plished primarily through wind
erosion and the drifting of airborne
silt over an undetermined period of
months and years. —Richard Vine

no. 6, p. 27



Desert Breath: A Land Art Installation by Three Greek Women Artists

In the castern desert of Egypr,
berween the blue of the Red Sea and
the red of the blue skies ar sunsee,
Danat Stratou, sculpror, Alexandra
Steatou, industrial designer, and Seella
C inides, architect, mstallod
thew monumental,
ety Doser! Broath, hy excavaring the
carth like impatient archeologists.
Through the process of completing
this immense work the three were led
te a treasure of knowledge of how ro
lve and wark with and be defeated
by the powers of nare.

Desert Breath was conceived in-sin
by D.AST, (the acronym under which
the three artists work colleetively). In
aflat area of 100,000 square meters
hetweer the Red Sea and the eastern
mountains, close to the district of El
Giowna in Egypt, DLAST. dug wp and
displaced 3,000 cubic meters of sand.
The extracred sand was used ra build
prorruding conical volumes, which
were placed in a spiral sequence.

ne=muonth pro-

Positive and negative coincided in the
center, where 2 30-meter-in-diamerer
negative concal volume embraced a
pusitive comical form, creating o W
shape i cross-section, The void
around the ceniral come was filled
with warer 1o the rim of the negative
space, and only the flat top of the
central form protruded fraom the
water's surface.

The cane shape was inspired hy
the narueal accumulation of sand in
conical forms, and was transferred by
the arvists inwe precise geomerrical
designs with the points replaced by
small mirrors, One hundred and sev-
enty-cight conical volumes of unequal
height, depth, and diameter were
arranged 10 the shape of two iner-
Tcking logarnhmic spivals; one spiral
wonsisted of procruding cones and the
other of excavared ones, When
strolling around the conical volumes,
comld hardly miss the
nd Heshy tone of a female

shape

breast, wopped with a round mirror in
the place of the nipple. Mirrors were

action of the work with basic narural
elemenes: carth, sky, water, li

The spiral, the other
wsed, sy ¢
erernity. By walking theaugh Descrr
Breatl's spiral, viewers expericnecd
an interplay of relarionships thar
started fram what was visible: posi-
rive-neganive, opensclosed, small-big,
up-down, in-out, nothingness-full-
ness, muticn-imil
and lighr-shadow, dichi
inevirably led o comparisons with
ancient eivilizations like those
of Egypt, Mexico, and China. The
conical sand shapes also refere
an hourglass, and the moment
the precise geometrical forms were
completed, their degeneration began
couming time age.

The lack of shijscrs in the surraund-
ing area created a major problem foe
the artisrs in determining scale, dis-
tanee, and orientation for viewers of
the piece. To solve the problem, the
basic namral elements were used: carth
for graviry, sky for morion, light for
change,

During the implementation stage,
henvy-construerion and high-rech
cquipment was used o tame the
natural materials at hand, sand and
water. New rooks were invented ad hoc
10 aggommodare other needs thac
arse. A L5 -kilomeer pipeline from
the nearest oagis became the main eon-
struction tool, providing warer to com-
pact the sand. Nature provided the
mechanism For the final stage: disinies
grauon. The sis months originally
planned for completion were also
i s intervention:

uled far Nevember 29, 1996, an carly
winter starm (an cvent that had not
happened in the arca for 90 years)
caused comsiderable damage o the site,

It ook thres snore months w reach
teral completion, The arerists nsed the
umintended delay o improve construe-
tier techniques and to nceease che
nce 10 crosion,
Comparison beoween this contempo-
rary work and rhe ancie
al il
manthem
reatt depicrs the contmuey
of life, in contrast to the anc
tianship with death embadied in the
prramids, Viewed from the wp, Desert
Lreath brings to mind some of the
srrucrural elements and dynamic
processes of our universe: the spiral
shape of aure galaxy: centrifugal and
ninpetal gravity fovees; esplosiens
and implosions giving visc o super-
novae and black holes; the sepmenta-

tion of matter in particle and cnergy
the reperion of the
and antinatier, 1

f protruding and

ineruding cones,

The artists’ statement reads: “The
experience of walking within the insral
Lavionn wars genal o s concepaion; the
poal was ta ereate a reality which
wonld be experienced duough e
and beeome part of one’s physica
memory. The rhychm thar builds up
while walking inside the spiral pathway
mpcks rowards the escape of our
arthbownd conditon m order o view
it fram above. On the ane hand (i s
an “energy held” which lives b
nposes its ewn codes of
and an the ather 1 liv
absorbs ontside ili v either rein-
foree them, like the shadows east by the
sun, or to be changed by them, like the
displacement of the sand by the wind.”
Far those formnate to wander Deser
Breath’s pathways, the work stumulated
oth mind and oye in a manreer ot
often experienced in 1o are word,

arganism that

Fae Kosnridow wwites foi
is based in Atbens, Gre

Sculprure

Sculpture Magazine, Z. Kosmidou, October, 1997, vol. 16, no. 6, p. 8-9

Oppos:te and above: Graund-leval and
aarial views of Desart Breath, 1897, Sand,
watar, and mirrors, 100,000 sq. m.



Artforum, New York, Oct. 1997, vol.

XXXVI, no 2, p. 110
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withly exconated some of the picties of
Carholic Ireland. Yer the same show also
ineluded work with a far less speafic focus.
A case n point is Shark Lady i a Ball
Diress, 1988, a pint-sized, cast-bronze por-
ton of a shark, perched on a volumimous
woven-hronze dress and gamely parading
both its male and female aspects for all the
world 1o see,

A similarly ambitious atrempr to shue-
- and the

between cultural spe
collective unconscious characterizes the
punningly nrled “Udder” (“udder™ is pro-
nounced not unlike “other,” at least in Ire-

Land) series of the carly "gos, which might
reasonably be subtitled “A hundred and
One Improbable Uses for a Cured
Cowhide.” In F s Conch, 19931, a

limp and wrinkled cowhide is draped over
a psychiarrist’s couch preposterously sus-

Foreground: Dorothy Cross, Arms, 1996, siver-plated Dronze DAST, Desert Breath, 1997, sand, water, and cocuda?s mitrors. Inatailation wiew
Instaliation view. Background, left to rght: Cruciix, 1996;

Mantegna, 1995, color photographs. Instafiation view.

pended a few inches above ground-level
akeshift wooden frame. The

sed cow’s teats bristle out of the
spot where the analysand's head should
lie, while at crotch-level an cighteen-inch
solid glass penis Jolls dumbly but provoca-
tively on the couch, its evident fragility at
odds with its overblown self-importance.,
Freud's Conch relies for its effect on littde
more than a basic familiarity with the pop-
ular representation of analysis, something
that can be safely assumed in most
contexts in which it is likely to be shown.
An installation such as Crogueet, 1994,
which has been exhibited in a variety of
locations in Britain and Ireland, as well as
the United States, is a different matter cn-
tirely. The significance of this work no
doubt varies considerably according to
viewers' familiarity with the national and
class-cultural associations of the lawn-
game to which its title refers.

Over the past few years Cross’ udders
and cowhides have been superseded by a
variety of stuffed snakes, with, if anything,
a consequent raising of the symbeolic
stakes. Yet her treacment of these endur-
ing objects of fear and fascination is
notably tender. In Lover, Rattlesnakes,
1996, two literally heartless rattlers (their
hearts have been removed and cast in sil-
ver) entwine in an eternal embrace that is
at once deathly and death-defying. A com-
parable ambivalence is illustrated by an
untitled photographic work from 1995
that at first glance appears 1o be a simple
X-ray image of a human skull. Closer in-
spection reveals a human fetus nestling in
its cranial cavity. This work seems to rep-
resent either the threat of a macabre,
deadly malignancy or the metaphoric
dreaming of a future life.

—Caonnbin Mac Giolla Léith
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“DESERT BREATH"
DAST

Last March, three Greek artists, Danae
Stratou, Alexandra Stratou, and Stella
Canstantinides (calling themselves pasT,
an acronym formed of their first names),
completed an ambitious Land Art installa-
tion entitled Desert Breath. This project en-
tailed nine months of intense labor and a
contingent of some eighty workers, fore-
men, and engineers equipped both with
construction machinery and specially de-
signed wooden and aluminum rools. The
chosen site was an austere, sandy plateau
between the Red Sea and Egypt's Eastern
Mountains, near a road running from
Cairo to Upper East Egypr. Covering
approximately one million square feet of
desert bordering the sea, the project invol-
ved the displacement of some 300,000 cu-
bic feet of sand.

Desert Breatly imposes geometric order
on a barren landscape. It consists of two
interlocking logarithmic spirals—one
formed of eighty-nine cones of sand, and
the other of eighty-nine conical
depressions cut into the surface of the
desert (the protruding cones are made
from the earth that was removed when the
incisions were made in the sand)—circling
outward in the shape of a naurilus shell.
The artists chose the spirals not only for
their formal appeal, but also in an obvious
homage to Robert Smithson's Spiral Jetry.
As one approaches the interior, the cones
decrease in hcighl and diameter (from
twelve feet in height and forty-six feet wide
to around one foot in height and five feet

wide). Placed in the center of the work is a
large pool, filled with water from a nearby
oasis and cor ng a submerged double
cone ninety-eight feet in diameter inter-
sected by a protruding cone forty-nine feet
in diameter. The level of the rim of the in-
cised cone coincides exactly with the point
where the tip of the protruding one was
cut off, six inches below its apex. Finally,
small mirrors on the top of each cone in
the installation accentuate the shape of the
spirals, while “dematerializing” the conical
volumes by reflecting the blue of the sky
and simulating water: according to the
artists, the mirrors are intended to serve as
points of intersection between carth and
sky. As it is exposed to steady crosion by
the wind, this masterfully executed work
mncorporates chance and the irreversibility
of time.

Both organic and geometric, the
spirals seem to flow into the surrounding
environment. At the same time Desert
Breath echoes the power and authority of
the Egyptian pyramids, adding a sense of

bravura 1o this eccentric project. Its elegant

design also encroaches on the desert's
amorphousness, in a terrain that is ragged
and rocky rather than picturesque. What
Desert Breath delivers most successfully is
a powerful statement about determinacy
and endurance: it “grows” with an impres-
sive certainty, combating the environment
only to merge with it. When viewed from
a distance, the installation resembles a fan-
tastic village embedded in the desert, while,
through its proximity to ancient ruins
and a tourist resort, it also seems to
testify to the eventual disintegration of all
avilizations,

In order to fully experience Desert

Breath, it is necessary to walk along the
spirals of displaced sand—a swirling path-
way designed to bring the viewer dloser to
his or her body. Thus, human contingency
binds this finite work to infimite space,
inviting one to meditate not only on mate-
riality, but also on the possibility of a mo-
mentary escape from its limitations.
—Marek Barvelik




‘ Thrze you".wg wornen have transformed the landscape of the
k:{?— ; Sahara with an astonishing installation of sand and water. Their
.‘“__5, spiraliing cones, Seen here froam the air, cover an area the
size of 21 footEall pifches. Text: Sarah Howell. Photagraphy: DAST
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The World of Interiors, Sarah Howell, November, 1997, vol. 18, no. 11, p. 122-129




The World of Interiors, Sarah Howell, November, 1997, vol. 18, no. 11, p. 122-129



The World of Interiors, Sarah Howell, November, 1997, vol. 18, no. 11, p. 122-129




"All the arts come crashing together in an installation,” says Danae
Stratou. "Some people think installations are dead; we think they
have only just startted. Any other art form seems dry and slalic in
comparnson.' She and her friend Stella Constantinides and her
cousin Alexandra Stralou - their average age is 29 - have jus!
pulled off an astonishing and magical coup of an installation called
Desert Breath, made on a sweeping Cecil B. De Mille scale. They
tock on the mostinhospitalole landscaps imaginable, the flat, bum-
ing Sanara desen, a sile between the Red Sea and a range of
mountains, and uttery transtormed it. The desert's like a blank
page, we were attracted by the infinity of it," says Stella.

The three young women have christenad their group DAST afler
the initials of their first names. They are all elegantly cosmopalitan
Greeks — deceptively fragile looking - who were educaled abroad.
Danae studied sculpture at Central St Martin's, Alexandra is an in-
dustrial designer who frained in the USA at the Rhode Island
School of Design and Stella still has a year to go at the Architectural
Association in London, They share a formidable energy. Years ago
they began dreaming of the desert, explonng ideas, working out
the complex geometry, trying to find the right
site. ‘But we couldn't really imagine what we
were gelling ourselves into,” says Stella. They
also produced computer-generated images of
the instaliation they hoped 10 builc which are as-
tonishing'y like the real thing. g

They had the luck and cleverness ¢ find an
extremely genercus sponsar, He is Samih Sawiris, the girector of an
Egyptian construction and  development company  called
Orascom; he is building a resort complex on the Red Sea a
few miles away from the site. Sawaris was bowled over by their
enthusiasm and offered to supply warkmen, accommadation, ma-
terials, earth-moving eguipment and technical advice.

The women aimed to construct two interlocking spirals, one of
geometrically precise cones of varying sizes mirored by a second
spiral of cone-shaped holes - perfect positive-negative matches.
The sand dug out 1o make the holes would be used to build the
standing cones. The biggest of these was 1o be 375m high -
about wice the size of a man - giving a human scale to the huge
ness of the desent. As the cones get nearer the middle of the spiral
they gradually get smaller. A round peol 30m in diameter is the focal
paint of the installation. In s centre the tip of a final cone shows
above the surface of the water. As the water evaporates gradually,
the cone in the pool protrudes further and further.

The very first thing DAST tackled when they arived in Egypt

was getting water to the site. A friendly Bedouin showed them a
source of brackish, undrinkable water which they had piped to
make Ihe ceniral poal. They found that it evaporaled far more
quickly than they had expected:; it lakes only ten days 1o emply,
and they now plan to refill the pool four times a year. | wondered if
any bemused local ever wenl for & swim in it. 'Only the arlists are
dlowed 10 bathe there,’ they say, laughing.

Making precise cones out of sand in a windy, swellering almos-
phere was not quite as impossible as it sounds. The deserl where
they worked was guite stony and the earth hard and compacted
ralher than soft and fluid like a beach. "We buill up the cones in liers
like: wedding cakes,” says Stella. To complement the borrowed ex-
cavalors, they invented their own rather Heath Robinson machine
for forcing down and smoothing the sides of the “wedding cakes'.
The three of them worked on the sile for seven days a week from
sunrise to sunset, from August 1996 when construction work start-
ed until the job was finally finished in April this year, two years after
their first exploratory visit to Egypt.

Originally they were due to finish work last Novernber and until
then the gods had been ardently on their sids.
But only 19 days betfore the completion date
thera was, out of the blug, an enomous storm. [t
hadn't rained so hard in the Sshara for 100
years. All their immaculate cone-shaped noles
wiera filed with mud and flooded - huge ameounts
of sand had teen washed down from the moun
1ains almast coliterating their work. Anyane less driven would have
given up, but Danae, Alexancra and Stella just 1ock & break for a
cauple of weeks and then went back and built it all over again.

They photographed and videced the making and remaking
of Deser! Breath and plan to record its gradual decay and
disintegration. Barring more flocds this could be a life’s work. It
could well last 50, even 100 years. One wonders what wild myths
will have grown up around it by then. In DAST's film it already looks
extraordinarily serene and strange especially as the sun goes
down and the shadows lengthen and the cones seem o
vanish and reappear It could be some myslerious ruined
prehistoric temple. On her last visit 1o Egypt Stella hilched &
lit from a truck criver who was going from Cairo to the Red
Sea. Alter she had discouraged him from detours 1o the sphinx he
said triumphantly that he would take her to see some modem
pyramids instead. It must have been satisfying to tell him that
itwas she who had built them =
To contact DAST, fax Stella Constantinides on 0177 731 7687

Above, from lefl: Stella b Stratou and dra Strah O ite: D B h under *

tion and after completion, including, top right: the pool in the s row, lefi: each cone is

topped by a mirror reflecting the sky and echoing the central pool. Third row: g the pool.
the pool the water Only the very top of tha final cone can be seen above the water
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